THE COMPLETED WORK OF ART 


What are the names of ten autonomous-aesthetic phenomena 
that are generally regarded as masterworks by many spec- 
tators who are interested in and capable of regarding 
works of art as autonomous-aesthetic phenomena? What 
are the names of ten autonomous-aesthetic phenomena that 
are generally regarded as masterworks by many spectators 
who are interested in but incapable of regarding works 
of art as autonomous-aesthetic phenomena? What are the 
qualities/characteristics--actual or apparent--of the 
works of art that are named by each of those groups of 
spectators as masterworks? What are the qualities/char- 
acteristics--actual or apparent--of works of art that 
are not generally regarded by either of those groups of 
spectators as masterworks? Is Multitude and Solitude 

of John Masefield a masterwork? Is The Recitation of 
Thomas Wilmer Dewing (1891, 30" X 55", Detroit Institute 
of Art, MI) a masterwork? What is the relationship of 

a masterwork to the history of art? How is that re- 
lationship different from that of any other work of art 
to the history of art? Is La Comédie Humaine of Balzac 
a masterwork? Is Andrea Chénier of Giordano a master- 
work? If all phenomena that are at the same time au- 
tonomous and aesthetic are equal how is it that some of 
those phenomena are masterworks and some are not? What 
is the opposite of a masterwork? Is Ein Heldenleben of 
Richard Strauss a masterwork? an apprentice-work? Is 
Toys of a Philosopher of Giorgio de Chirico (1917, oil 
on canvas, 35 1/4" X 20 1/4", Collection James Thrall 
Soby, Farmington, CT) a masterwork? an apprentice-work? 
Is Die Meistersinger von Nürnberg of Wagner a master- 
work? an apprentice-work? When does an apprentice cre- 
ator of works of art become a master creator of works of 
art? (Stop) Know (l) that phenomena that are at the 
same time autonomous and aesthetic are not brought into 
existence by apprentice creators of works of art that 

is by those creators who are interested in and capable 
of bringing into existence phenomena that are at the 
same time autonomous and aesthetic but who have not yet 
mastered the art of doing so (2) that when he or she 

who is interested in bringing into existence works of 
art shows himself or herself capable of doing so--by 
bringing into existence a phenomenon that is at the same 
time autonomous and aesthetic--that he or she is no long- 
er an apprentice creator of works of art (3) that all phe- 
nomena that are at the same time autonomous and aesthetic 
are works that have been brought into existence by cre- 
ators of works of art who have mastered the art of bring- 
ing into existence works of art (4) that all phenomena 
that are both autonomous and aesthetic are master-works. 





